theatre and performance has been much discussed recently but most commentators still assume that theatrical events still take place on stage in front of an audience gathered in a theatre building. The Kammerspiele, however, took this approach a step further by moving out of the confines of the theatre building to use the public sphere itself as a stage. Overall, Balme presents us with a fascinating tour-de-force, although his findings may be slightly limited in that his examples are not only Eurocentric but really almost entirely relate to Britain and Germany. On the other hand, he is not only able to unravel a persuasive argument and extend
It is these kinds of interventions in which
Habermas' theory to performance, but by doing so he also questions the very fabric of the theatre and the way it operates.
